Teooeplc 2AoBevol
AOATKI rointeg

Niva Ntpaykioepitg
[kKAomiep MaAey

MiAav 2eA
Natdoa BeAivkayla







Teooeplc 2AoBevol
AOATKI roIinteg

Niva Ntpaykioepitg
['kAoriep MaAEy
MiAav 2eA

Natdoa BeAivkayla

Ndpvaka, Aevkwaoia, Mdlog 2023
Metadpdaoelg: AyyeAkr) AnUOUAn
Anuoacieuon SKUC. Me tnv urntootriplén tou
2Aoevikou Kevtpou BifAiou






Niva Ntpaykiocepitc

aw, mdw, BAalw marnmnolTola TUAiyoual e pouxa, Byaivw €€w, vro
MAw, OTEKOMAL akivnTn, Tinyaivw apyd, mnyaivw otn ywvia otdon Bripa
navon oTpifw Prua otdon oTpifw

Ta BAédapa koANAve , Cevyapwvouv, Tpifovtal OAO Kal TIEPICCOTEPO TO
€va Tavw oto AANo, akdpa Tio €viova

ToakiCouv, adiyyovtal, KOITAlw PTPOooTA

yupiCw Tiow yupiCw PAua miow yupiCw

okeédTopal padi kal OAoL pe Tiepippovnan,

KOLBAAAwW ToV £aUTO pou, Yupilw, yupilw, oTiioBoxwpw / KAvw €va Brpa
/ yupilw mnyaivw ortitl

yupiCw Kat nyaivw otnv moAn, dev, KATIOIOG AEEL PNV, A€w OTOV £QUTO
pou oxl,

TL oupBaivel,

&Epw, EEpw TL gival, oTav okédToual OAa autd mou Ba propovoav va
oupBouy,

kal aiyoupa 6a cupBolv.

liubav \éel oto Keipevo mdue BEAeL va rtdue OAn TNV wpa,

otav eival €101 GTOIXELWPEVN KAl KuvNyNUEVN, AEEL ypriyopa ayamnnog Le,
TIEPTIATAW aApydA arod Kal Tpog,

oétav n ljubav ypadel aipvw €va tolydpo nEPTel oto £6adog Koltdlw,
okédTopatl va to palePw, £§w oiyoupa dev Ba eyAuda To £6adog, alla
TI010G EEPEL TL EXW KaTaTIEl HEXPL TWPA, AANA akoua 8w Ppiokopal pe
koltalw Twpa, dev Ba papabw kat dev Ba papabw, karola pépa Ba yivel
€vag KaAOg OAepog, Tt Ba yivel av kepdiow,

aAAd oTav n ljubav ypdodel,



otav n ljubav KaAei, anavtw ylati ocnuaivel
OTL eival akopa Gwvtavn.

n ljubav pwtd Tt KAVEIC, AeW ypddw AEeL yia Ti, n ljubav n KLPIapPXOG TwV
adlvatwv EpWTroEWV,

AEW T1 va KAvw AEEL TI, TL va KAVEIGC AW ypdw Tt AAAO TMPETTEL va KAVW
AEeL T1 Ba KAVEIC ANéw TIMOTA AEEL TI UTTOPEIC va KAVEIC Aéw TITOTA AéelL Ti
Ba kavelg TL yropeig, dev Aéw TimoTa, Agel maye.

Avnouxw urtepBoAikda av eival (wvtavr], 0Tav €MPEVW OTL dev LTIAPXEL
kaveig, eldikotepa Kavevag {wvtavog, eV LTIAPXOUV TIOAAoI, dev TO
KAvw, aAAd Ttolog voldletal. avaBariw yla KAToTe Aéw OTL ypdow yia
TNV avaxwpenorn, Toug Toixoug, opkifoual ot Exw Oet Tnv haushofer, o
TOIYOG TNG amAwG pia ardtn, anAd Sev Tnv ayard, oUTe YW, O ayarna.
Aew Ba mriyaiva, ypddovtag fa mriyaiva, Kavw 1avcn Kat maw,

Aew Ba mrjyatva, Aéel mou aAAd ekel TIou Aéw OTL Ba nBeAa va naw, Agel
padi pou Sev Aéw tirmota, Ba nBeAa va midw Kal Sev Propw va TEPLPEVW
WaTIoL va €pBeL.

META Afw, okermrtopevn Suvatd, WOTe va pPnv avnouxei otl dev eipal
Cwvtavn, ywati oiyoupa eipal,

AEW 0 AUKOG pag ydunoe teAgiwg, dAoug, e auto to dwudrio, Sev gine
rmolo¢ 1o £priaée kal Sev eine nooa dwudria gixe, Kal oiyoupa Sev eire
ott aiyovpa Sev ritav edw, Tryaive Uovn Twea.

otav nmapacLPoual, avnouxw, Tt TNG Aéw otav YIAaw, dev E€pw av Cel,
OLYKPATW TOV €AUTO POU, AEw O€ evdladepel E0Tw, gival olyoupo OTL val,
eipaote pIAape povo petafd pag twpea,

TO xavlamAdot ékave Tn SOUAELd Tov, TO TIPwWI TTAUE yla UTVO.

New Kal Tt KAVEIG, KAl Aéel ypddw, oe okepToual, (w KATwWC, €TOL €ival
QuTH TIPAYHATIKA, Vouilw,

Mw¢G Tiotevel OTL Papednka, Aéel evdladepeoal KIOAAG, PUOIKA pe
evlladepel, aAA eNMwI(OPATE TO YEVIKO AVTICLPDEPOV, Hag eviladpEpEl
PLOIKA aUTO TTIOU AEPE,

aA\G

kavevag aro epdg dev EEpel OO0 akOpa o AAoG Ba eival akopa (wvtavog,



€E0IKOVOUIOUPE XPOVO, XPNOLILOTIOWVTAG TOV Yld va avapwTnBolue av
evlladpepOpaoTE.

AEelL OT1 ypdgelg 0Tt pevyelg ard autrj TNV IMoAn, Aéw vai, AéelL EEpw Agel
Ba pEpw Bookd / n ljubav Agel 0TI 0 BOOKOG 0 Kaovurol EpxeTal mavra/ n
rant 26 Aget o kaouvumor Aget ljubav, n Jessica Lange Aget o kaouumnon
AéeLn ljubav,

eipaote akopa 6w KabBopaaote 6w yla Avta Aéue aAAd rmou, aAAd rmou
Aéel €Aa o péva ndue oe péva kdbovtal SimAa pou eival EanmAwpévol
OimAa pou Kal pwtdve 0 €vag Tov AAAOV

oo,

\éel EAa o€ éva EpxeTal og Péva.

N ljubav dev avapwTiETal Tou, eival €dw Kal CLUPIAIWVETAL,

A\éel €kava O, Ti urropovoa yla mapnyopLd,

Kal akOun Kal auTto ETPETIE va TO OKAAIoEL yovn TN PEXPL TOV Tuprva
&ekdBapa povn tng Aéel Ba pEpw Tov Bookd didBaoa o BOOKOG UTTrKE o€
&va autokivnTo Tov Ttrjye otnv ALEPIKI KOWrbnke o€ LOTEA, 0 BOOKOG
rrjye, o BooKOG rrjye,

CLYyVWN, Avrtdpal étav akoLvw Tn ljubav KoItAlw €§w OTO TIAPKIVYK,
o0 eival o Bookog, oL €ival To auTokivnTo, dev LTIAPXEL TiMoTa, dev
LTTAPXEL, Kal AuTtdual,

Kal dev LTIAPXEL, Y1 QUTO Kal OOV rBavwe onuaivel mavta 6.

Ba tnv TeEAewow, TN ljubav, pye Tov €va f Tov AANO TPOTIO, €iTe Ye pIa
artokAaAvyn, pia avapvnon €ava kai Eava

TAAL 1] YE olwTn,

A\E€L MeC pov, TIeC Lov, ot EEpw TOOO KaAd Agel,

&€pel T1 Ba 1w, eAriCel 611 Ba To Nw, €101 eTITEAOLG Ba el SuvaTd OTL Sev
Byalel Ta pog to Inv,

€ATtiCel va pnv TO KAVW YIa va UTIOPEI va TIEL OTL €ipaoTe XapoUPEVOlL,
otav Aget n KoA€t dev €Byale ta mpoc 1o {nv, dpa LBoribnote pilot Lou,
eyw Aw Oti n EBeA b¢ev €Byale ta mpog 1o (v, onote ot pidol BoriBnoav,
Aéel BAEmelc Aéw T1, OTE PAG Ttapnyopei, 6tav ToAD apyoTepa A€l

Tl ykAnpa.



dwtoypaoia: Velikonja

Bloypadiko:

Eival moijtpla kal ocuvbetng, pye Ph.D. otnv Kowwviohoyia. Alemiotn-
MOVIKR} KAAAITEXVIOA TNG OToiag TO KAAAITEXVIKO Kal BewpnTikd €pyo
kupaivetal aro B¢épatra LGBTQ+, depviopd Kal KPITIKN Bewpia, Ka-
Bweg Kal NXNTIKEG TEXVEC Kal omtoudeg rxou. ‘Exel ypayel ta BiAia: Kdo
ima druge skrbi (2014), Slavne neznane (2016), Med njima je glasba
(2017), Ljubav reCe greva (2019), To telo, pokon&no (2021), Kako zveni
oblast (2022), kat Ampak, kdo; (2023). Na tnv moinon g, €Aape TO
Bpapeio Jenko 2021, to Bpafeio
Zupangi¢ 2020 kat §vo BpaBeia
Knight of Poetry 2018. Anod to
2023 diatehei Werner Dittmann
Fellow atnv ZxoAf kaAwv Texvwv
oto BepoAivo.



[kGoriep MaAEy

Ba BydaAw artd Tov eautd Pou
™ ¢wvr) ov Ba avayyeilel
TO Enuépwpa.

* Kk Kk

Bapébnka va neplpévw.

Koupaopévog amnod Tig pwveG TToL avTnXoLuv
pE€oa pag, Ta prauara

TWV OToiwv apvolpaoTe TNV eniPBiwon.
2Tnv awvia emibupia va €pBel

TO auvplo. 'H kamolog daAlog,

pia arAn képn Tou patiol

amAwvel ata dixtua evog PAEPPATOG
kartouv ota oyn,

miow ano Tov opifovta Kal To anto

TOUL OT0ioL Ta onuAdla anoxpwuatiovrat.
2 SiAnupua. Avapévovtag pa
SladopeTikn €kpnén,

ONKWVOULE TA TIEMAA pPlag andvinong’
TIEPIPUEVOVTAG TOV EVACTPO KAUTIO

va avoiel — 6x1 va an\wbei —

Ba propovoape va EEKouPACTOUE

TO00 €lpnNVIKA 600 O€ TIEPTIKO XAAIL.



* Kk Kk

OA0 Kal AlyoTePO TEAELO

pa ouvexwg TAnoladel.

2KiCw ToV €aUTO PoOUL PE Hla AEEN -
apalodnoia: oav ixvog KPUUHEVO

LTIO TO Onueio plag edpamtopevng,
enaypurnvw cav (wo,

1600 TIPOCEKTIKOC WOTE VA PNV Eipal kav
avayvwpiolPog, N cLCCWPELON
HOLPAiwV CLWTIWV. TIPOOPIOUEVOG

yla pla katdpa 1ou et aAAou:

ylati, To dAuto Tou {ntruarog,

N KQUTOAN OTPOYYULAEUEL Kal KateRaivel
OTO KEVO: TNV aKOAOULOW,

ekel oL dev pmopeiq va pe avtiAngdeiq
otnVv Kapdid evog KEALDOLG KapLIOU.
ekel katepaivw. pia apuoco

mou apoépnta otdlel.

Yl AUTO O0UL AEw.

* Kk Kk

H 8ahacoa mAnupupilel amnd tn d0vaun
OAwV Twv aTolkeiwv. 'EKKAnon ya

Tatn Eeokiopéva, Evav Ayvwaoto

oL EEXVAG OTOV KABPEPTN

r Tiiow armod pia koupTtiva. ‘'OAn n emiyvwon
elval ota kopata. lowg amnpoattn,

KAtw ano tnv emidpdavela. Eioal koppdtia
TNV aKTh, akaboplota piyn. Kat

iowg eioal akdpa ekei, oTnNV AYO.

21NV apodIKOTNTA TWV KATTPWYV TIOU XTioTnKav
ano &vo xépL. Yrapxel 6avatog



€pxetal ye Tn 6AdAacoa. avrkelg oe autov,
onwe 6Aa Ta aAAa mou EePpdotnkav otn otepld.

* * %

Sev Sévovtal

av Kat depévol petalh Toug
Sev omdve

Qv Kal OTIAoPEVOL

OTI010G O€ Jla Ttavon

Haceye tn xapn
OKopTTCOVTAG TN YECA OTNV KoIAAda
Sixwg KopudEg

Kal oTeEPOLVTAL TIG KOIAOTNTEG
Tou dIAlolvTal Xwpig cwpata
Kal YeTA KatePaivel

Babid otn yn

pe dlavyn emiyvwon

TOU TTAIXVISIOL POAWY

Bloypadiko:

evvnBnke to 1975 oto Koper (ZAoPevia) omou Cel kal epyaletal. An-
pooievoe Tpia BiBAia pye mojuara ota chofevikd: Nnaoi, Npoaicdruara,
‘Eva ¢IAi, 2004, mov mpotdbnke yla 10 Bpapeio «KAADTEPOU TIPWTOU
BiBAiov» otnv 21n ZAoPevikry 'EkBean BipAiou (2005), KaBeTwg (2009),
Kdatw anoé avtr tnv Anepo (2017). H moinor tou pyetadppdactnke ot €i-
Kool E€veg YAWOOEG Kal oLUTIEPIANDONKE o€ oplopéveg avBoloyieg otn
2AoPevia kal oTo e€wTePIkO. MPookARBnke oe TTOAAA OAoPBevIKA Kal OL-
€0vn Aoyotexvikd PeoTIBAA (UeTall aMwv: Lahti International Writers>
Reunion, Beijing Poetry Festival, Nicaragua Poetry Festival, Festival
Luna de Locos, KohopBia, Curtea de Arges Poetry Nights, Pouuavia
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dwroypadia: Ana Gersak

— Y€ TNV €UKalpia autn Tou aro-
vepnonke to Bpafeio «Evpwra-
k6 Grand Prix» yia tnv moinon:
Alebveg PeotifdA lMoinong tou
Mrmiovévog AIPeC), OLVAVTACELG
KAl €pyacTrpla yla TIOINTEG Kal
petadpaocteg. H KOpla dpaotn-
pPLOTNTA TouL eival n peTadPpacn
olyxpovng ITAAIKAG HuBomAaai-
ag Kat pn puborAaciag. To 2011
€\afe to didonuo BpaPeio Golden Bird yia tn petddpaocn Tou pubioto-
pripatog Petrolio Tou P. P. Pasolini. To 2016 Tiuntnke pe el8IKO €0VIKO
BpaBeio petadpaonc amnod to Yroupyeio MNMoArTiopov kat Touplopol TG
Itahiag.




MiAav 2€A

EAANnvikn Q6N (1)

21N XAAKn yua pia eBdopdada 6Aa

ouvoéovtal. H mpwivr pupwdia arod

70 Ywui evwvetal To Bpddu pe TN

yevon anod Kpaoi otnv Bepdvta. H oTpouputouAr eAld
YAloTpdel o€ pla OnAn kabwg pAidpacte

oTnV apalia, Kat Ta oevrovia gival yYAuKa

oav oTEPUA, GPECKOTIAUPEVOL, KAVOULE

£pWTa yla Tpitn dopd, Kabwe n voxta

nePTel. TO XpPUad TOU PEAOU AAUTIEL

oto 6¢ppa oov. To yAeipw apyd pe abog

Kal KUKAIKEG Kivroelg. Ot Tpixeg yOpw armod ta yevvntikd cou 6pyava
€XOULV TO KITPIVWTTIO APWHA TWV CUKWV

Tou padevelg otov SPOPO YA TO OTITL EVW EYW

avAapeoa OTIC TIETPEG Kal Ta ydidovpdykaba palevw Buudpl,
€TOL OAN p€pa Ta xepla pou pupifouv oes.

Mavplopévo amnod Tov AALO, TO KOPUI O, TIAAL EPWTEVHUEVO PE
1o 81k6 oov, doveital, n embupia

KaBpedTiCeTal OTO PLAAG POU, KAl yla TIPWTN Popd

vVIwObw pe atyoupld CaAlopEVOG Kal

Aayvog! AvtaAAAooouE PATIEG oav veEPO Kal

ToV opifovTa epWTIKOL CATLPOL TIAUE

otn BdAacoa yla va dpocicoupe TIG OTUCELG PAG.

21n (€otn ToL peonUePLOD TIivw (Ula AEEN AtyoTepn)
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TO UrAe TNG avaduopevng erdAvelag

KAl Ol PUXEG TWV VEKPWYV TIETOLV OTOV oLpavod

arno To vekpoTadeio arevavtl arod ToV KOATO.

Madi oou n veupIKOTNTA HOL YIA PIA OTLYHr OTEKEL

akopn. O xpdvoc TPEXEL TIPOC TA TOW KAl TIPOG TA EPTIPOC, Kal
n Cwn aykaAlaletal pe tnv aydarnn wg tov Bavaro.

H avikavotnta tng yYAwooag

Na xpovia repigeve TAyIOELUEVOG

Tliow amno évav Toixo, JOVo yla va Eexubei
oTo TENOG, YOEPVOVTAG TN OLWTIN

kABe opovL pe TN ypadn, okifovtag

yla owtnpia ya e€opoAdynon,
EemAEvovTag pakpld Ta aveinwrta

pE Ta Aoyla evOg TOINPATOG,.

‘Exw KOA\ACEL pe pla pdTacn

ota ZA0BEVIKA, KAl JE pla AAAN

ota ayyAIKd, Hovo SladopeTikd,

oL e adrvel Xapevo

Kal pepikeg popég dev EEpw Tia

To0 OTEKOoAl ouvaloBnUATIKA OTI
peTadpdaoTnke arod Tn oKEYN otn YAwooda.

Kat dev Epw mia oe mola

YAwaooa o> ayarnw. AyyeAlkd,

Tiaparoviécal OTlL AroUAKPUVOLAL.
2TéKeoal Povog, afonbntog

oTtnV oPTa, KABwg KAeldwvopual pEoa otnv
KAPapa e TIG LOTOPIESG oL, OTIOL €00

Oev €xelg eioodo oTig Ae€elg pou.



ZamAwvw SirAa cou, TOIUTIOAOYAG

Tn BnARA pou, Tiepiepya mpdyuata repidpEpovtal
pE€oa aro To KePAAL pou oe dlddopeq YAWOOEG,
kat nén o éBog oou £xel EavaonKwoei.

2uxva okédTopal OTL e BEAEIC YOVO yla TO Oe€.
‘Otav 6pwg cou Sivopal

OTO KpePATl, pTAvVW

SlaAupévog. Mo NPEePog, KATAANywW:

N avikavotnTa Twv YAWoowvV

pou dnuloupyei olyxuon, aAAd auTh
ETIKOWVWVIA TWV CWHATWV

Oev xpelaletal Ae€IKO.

EAAnvikA Q6A (1)

O eldwAoAdtpng ArtdA\wv pe Ayylée pe 1o SAXTLUASG Tou
emdokipadovtag Kat KAatL oxedov arioTeuTto

OULVERN — avakAAua TO GWHA Pou,

TIoU €xel yivel oav Toinua, évag Xwpog duvatdtntag

IKAVOTNTEG TIOU PTTIOPEIG VA PETATPEPELG TIPOG OPEAOG OOV 1) TIPOG
katdypnon.

Q¢ rawdi o1 avBpwrrol pe didagav Ot N yvuvia gival vrporn.
2TIG KATNXNOELG TOLG OAA TA CWUATIKA ATAV KATASIKACHPEVA
otnv andia. Qotdo0, OTO EMITPETW

AMAWCE e ota Ppdxla oto vepd Kal TIuPoBOANCE PE TIG
ot0oEIG OTNV TAvia pag emAvw Xwpic TNV apapikper] aunxavia.

O {nAidpng Aiag katda tn didpkela TnG vouxtag atéAvel Tn Bopd va
TAPAKOULVAOEL

TO TaALS oTtiTl, Kal To TPpwi JETA amnd Tov Epwta Eurvape
YeEAWVTAG. TOAAGKWVW TO GEVTOVL GTO XEPL YOV
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MEXPL VA KATAAARw OTL EiNACTE KAAUPUEVOL PIE KOUUATLIA aTtd eKEivVoV
Tov yoyo
TIoL PAVTICE TO KPEPRATL PaG TO EAANVIKO TABAVL.

Payiopévo Mmoukéto

‘O\o TO ZafBaTOKVUPIAKO TAKTOTIOWW TNV AKATACoTAsIA
povoG pou, KouGiva wg Tparnelapia

KAl KATW arto TIG OKAAEG TOUL XOA.

WayouAebw ota VTOUAATTIa Kal

o€ Yo 6akoLAa yla kadoug Balw BoTtava Kal pPraxapika
UE NUEPOUNVIEG XPrONG TOOO TIAALEG TIOL £XOUV
M€el. Aev €xw 16€a TL va KAVW

ME TA TTAQOTIKA KIBWTLA KAl Ta yudAlva

Bada mou padeva pe TOON ELAARELA.

‘O\a autd ta okouttidla cuoowpelovTal AVEAENTA.
Kpépovtal atov Aaiod pou, Pe Tviyouv,

Kat 6ev EEPW TIWC va OWOW TOV €AUTO POU.
MpoTipw va kavw aAAa ripdyuata. Ta pdypata
Tou Ba pe €kavav XapoULUEVO gival yla eKeivov
XAolo xpovou. AkpIBwe KATw arod to Tafavi
TIAPATNEW AETITEC PWYUEG OTOV ToiXo. To

ortiTL pag, ¢paivetal mwg diaivetal. ‘Qorou

va €pBel ortitl eipal TpeAOG Kal

HOVaxIKOG Kal BUPWHEVOG KAl TOV OTIPWXVW HAKPLA.
2av yia Bapka pJakpla aro tnv akTn.

‘Exel dBapei kal exel EedTioel. Kheivetal

OTOV €AUTO TOU Yyla AiYeEG PEPEG, Kal KATL

daivetal va €xel Bpuppatiotei yeoa Tou.

MNa pepeg anodelyoLE TIG AVEKDIYNTES KATNYOPIEG
MEXPL VA KaoLv KATw artd To SEppa Kal va XaAdoouv,



N ot pag pokaviCel. Autr TN dopd eival Eekdbapo.
Aev vnoxwpei. MNavikoBAnTog Paxvw TPOTIoLS va EedLyw,
Kal eipal Tooo GoPlopevos mou SUCKOAQ UTTOPW
avarnveLow. Tetaptn Bpddu Bpiokw va pe TEPIPEVEL

OTO TPATMECl £va PUTTOVKETO AEUKA Kpiva kal éva S1kd Tou
onueiwua: Autd givat yia ogva! AinAa oto Bado,

€va payxaipt. To XépL Jou TPEYEL, TIAVW

TNV vypn Aettida’ KATL OKANPO

€XEL OTIACEL ETUTEAOUG PECA LIOU.

EAAnviIkA Q61 (1)

ZanmAwvw otov AALO OTo oTtiTL otn BepdvTa Kalt

pe ayaAAiaon to d€ppa pou Bupdtal TNV Appo-

TNV Katalyida To TepacpEVo Kahokaipt otn XAAKN: KAeioape Ta
mapabupodduAAa Kal otnv adpdvela TOL ATTOYEVUATOC

KAvape €pWTA oTn OKIA TNG KAAOKALPVrG (€aTtng.

H kaA0Ba tou Bapkdapn pag Sivel katadLylo Kal

TO KpePRArl TpiCel padi pe Ta dokapla TNG 0pOPnC.

To NALOKQUEVO KOpUi oL PAEyETAL KAl YW, APOCIWHEVQ,
pe yvrola xapd, 1o yvwpilw.

Me €kmAnén kortalw tn yopvia pag

aydrn xwpig vrporn. Autog emiong

pou Aéel: «Eioal o€€), eioal 1000 o€l . . .»

AdoU teleiwooupe Ba KolnBoLue Alyo kat 6a onkwBoupe

otav Ba €xel vuxtwoel. AANG autr n aydrin

Oe Ba pe adproel. Kal emiotpedel oe peva arjuepa

otn Bepdvta, €101 WOTE 0TN PEYAAN TIOAN va AVATIOAW
OTPOYYUAEG TIETPEC, Yaidoupdykaba, Ta Tpayoudia Twv TUTIKIWY
Kal TO Xpwua Tou oupavoL NG Meooyeiovu. . .
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dwTtoypadia: Mpoowrikd apxeio

Bloypadiko:

Mointng Kat petadpaoctnc, arddoltog Tou MNaverioTnuiov TNG
NAovumAlava (Zuykpttik Aoyotexvia kat Kowvwvioloyia). O Midav Cel
kat epydletal oto Aovdivo anod To 1992. 'Exel ekdwoel mevte BIBAIa
noinong. H mpwtn tov cuAAoyn Darilo (Awpo) Tieplypddnke wg éva
aro TaA IO OPOEPWTIKA TToINTIKA BIBAia otn ZAofevia. Ta nmowrjuatd
TOU peTAPPACTNKAV OE TIOAAEG YAWOOECG Kal dnuoalebbnkav og
ePpaikn petddppaon oe pia avboroyia pe titAo O1 Yioi kat Eyyovoi Tou
KaBdgn oto lopanA (2015), pia onuavtikr eruAoyn anoé norjpatd tou
o€ ITaAIKNA petddpaon dnuoaiedBnkav oto Teplodiko Fili d>aquilone
(Ap. 46,2017) kat oe ayyAkn petadpaon oto Teplodiko The Riveter
oto Hvwpuévo Baoilelo. ZuveBale pe MOAAEG peTadpATELS yia TNV
AvBoAoyia Z0yxpovng Evpwraikng OpoduArodihikng MNoinong, Moral
bi spet priti (SKUC-Lambda, 2009) kat Tnv AvBooyia Z0yxpovng
Evpwraikng Aeoplakng
Moinong, Brez besed ji sledim
(SKUC-Lambda, 2016).

H tétaptn cuAAoyn Tou,
UnspokenswacingdnuooleuTnke
o€ ayyAkn petddpaon and 1o
A Midsummer Night>s Press otn
Nea Yopkn to 2019.



Nataoa BeAivkayla

Ol 1oTopiec MAvTa TEAEWVOLV

pe duo avBpwroug va Katairyouv padi,

k&Be Tawvia, TpayoLdl, kABe PUBICTOPNUA EKEL KATAAAYEL,
ol avBpwrtol KpatoLv Ta SAXTUAA TOUG OTAVPWHEVA, KAAIVE,
Qavamnveouv

pe avakoLdlon,

Kal YeTA 1600 TO TEAOC,

devyouv amod tnv Tawiaq,

aro 1o BiPAio,

arod Tov cuvalodNUATIoUO,

TIPOG TIG TIEPITETEIEG TOUG,

TPEXOLV TIC SOVAELEG TOUG,

0,TL Kal va KAvouy,

kAvouv oxedla yla Tnv emopevn PEPQ,

Kal 0 ouvaloBNUATIoPOG PTAvEL O’ €va TEAOG.

Na ypaypw pia 1otopia ayanng

XWPIC KAIOE KAl KOLWVOTOTTIEG,

TIOU TIEPLYPAPEL TOV AyaTINUEVO

Xwpiq Babia Aoyia, puotripla

yla Ta oTtoia MAvToTe avapwTIOPACTE

KL Oxl va ypddw yla povaéld, arodotaon, audiBoAieg,
va ypayw yla ™ Aaxtdpa va epinow

Kal va gIAnow,



va ypayw yla eva eIAi tou dev mpokurTel arnod tn flacivn Twv
pagewv,

va ypaw yla €va eIl ou eival Evwaon,

va ypdyw tn Aaxtdpa va {ow tn cuvtpodIlKkOTNTA TNG AyArng
Kat va {riow otn cuvTPOPIKOTNTA TNG AYATING,

KL OxL va ypddw yla pova&ld, arnootacels, audiBoAieg,

va ypadw yla aydartn.

MNoptadouv ol AvBpwriol, YAEVTAVE,

N MOULOIKN TtaiCel urveg o autd To ayodpoplo,
akolyetal pe xpovokabuotépnon Kal arnd andotaon,
oL dWVEG akovyovTal pe xpovokabuatepnan,

0 pLBUGG akoLyeTal Ye XpovokabuaoTtepnan,

Sev ouprtinTouy Tq,

n Nxw ta Katortpilel avarnoda

oav va TETAEL TOV TIOAITIONO,

OPIAia Kal YOUTIKN o€ pia TtapdAoyn oelpd,

o duvatd Kal TIo arnaAd,

pia nxw 1ou puoovaoe 0 AVEPOG

oav arnod MEPACHEVO, EYKATAAEIUPEVO TTAPENDOV
€VOG TPEAQPEVOU TIOAITIONOD,

pia gépa manotddw Tio Kovtd,

ol AvBpwrtol YAIoTpoUv o€ KOKAO oTnv ertidhAvela Tou Tdyou,
XOPELOVTAG, KPATWVTAG TA XEPLA TOUG,

OAa edarnrtovral.

Ekeivn pwtdel wg eipal.
AuTinpévn, anavtw.
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Oa empere va £5w oKAAwaold yopw arod tnv kapdid,
HE PWTAEL TL EYIVE,

Tng Aéw otL ta §€pet N kapdia 6Aa avtd

nw¢ 6ev BEAW va JAAAKWOW PE TNV KATavonan

TL ATIOPPITTEL TNV KATAVONOH Hou,

va yKpepioel Toixoug, va yivel gpeima,

ot dev BEAW TIa va ypddw yia To TTapeAbov,

6Tl eival TTOAL peydAo Kat TToAL TtaAld, YEUATO,

Kal eipal oav nTidvog JEoa ag auTo, TIOL EKALTIAPW HLa XaAapn
aAhayn,

TO TIAPEABOV EloXWPEL €CA YOV Cav ATIOYOrTELON,
Eipal oav TudAog, dixwg aiobroeig.

Eipal dyvolq,

Tou éraye va avayvwpilel TAEoV Toug avBpwTouc.

Movo tooo avtexel n kapdid,

pupiCoupe Kat ol 00 ToV VTEKAD KADE,

AANQ PEPIKEG POPEG TIPETIEL VA TOV TIIOVE YIA VA KOlNBoUE,
pOvo TOoO avtexel n kapdid,

UTIOPEl va mapapepioel Toug évoug,

napauepifel To mapeAboOv, 1o xAog, Toug avepwroug,

Kal £TOL PEPIKEG POPEG TTIVOLUE VTEKAD KADE,

onKwvovTag Tn potn pag

ou{NTWVTAG TOUG TTOVOUG, TO TAPEABOV, TO XA0G, TOLUG avBpPWTIOUG,
TOTE PrtopoLpe va KolunBolue

ylaTi n kapdid diaxelpiCetal pévn 1d6oec MOANEC TIAPOPUNATELG,
MTIOPOUUE VA artopUyoUE TOV TIPAYUATIKO KADE,

aAAd Oxl

TOuG TIOVOUG, TO TTAPEABSY, TO XAOC, TOUG AVBPWTIOUG.

21



‘ETol anopakpuveodal,

Sev naipvelg Tinota padi oov otnv apxn,

anAwg eevyelg,

va TepAoelg Alyeg MEPEG OTO OTITL TNG,

emotpepovtag Ba ndpelg Ta povXa cou ato dlapeplopq,

Ta TAEVELG 0TO OIKO 00U TIAUVTHPLO,

TINyawvodEPVELG TA polXa oo TEpa OWOE yla PEPIKOUG UNVEG,
T16TE ayopdalelg OTOV EAUTO OOL €va VEO Apwua, adrivovtdg To otn
B€on tnc,

olyd olyq, To dlapéplopa yivetal avoikelo,

Tieplexel OAa ta BiPAia, Toug diokoug Kal Ta YAuK4,

auTn TNV oAvBpodva aydpacav arnd Kolvol Kal ol TPELG TIPWNV 0o,
MEvel,

META TIaipVelG TO TIAISIKO KOALE KAl TO PTPEAOK,

adrvovtag Tig eTahovdeg Tng Anica Cernej,

kat Toug MuBoug Tou KpiAod ekei,

Ta MPWTa pou PBiRAia, xapiopéva arod Tn Pagd Kal TOV Praprd.
Oa ta napw pia pepa.

Néel, umtiopw va adeldow TNV YKApvTapoOuTa PJou yia oEva.
New, éva PIkpd oupTapl,

TIOL TWpPA TIEPLEXEL OAN pou TN (wn

entd PiPAia, emtd ot Ppopeparq,

€Va KAOKOA, €éva KopdEAQ, pla outtpEAQ,

yla pla dopdada

Tou ouveyiCel va maparteivetal {ava kat Eava.

Tng Aéw 6TL TNV ayanw
Ol1adopETIKA aTtd O,TL £XW AYATIHOEL TOUG AAAOUG.
oav va Pnv ATav TinoTa Pnpootd pou, ylaTi Tirmota dev gival yrnpootd
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pou, TNV ayanw,

oav va avtigeTwr{a tov Bavaro, yati avtigyetwriCw Tov BAvaro, tnv
ayanw,

oav va fuouv Nén MEPQ, YIATI gipal To TEPA, TNV ayamnw,
Tnv ayanw oav va ntav advvaro va sipat Eavd padi e,
oav va rfuouy TIlo TEPQ,

QvTioTaon oToV AToXAIPETIOUO.

6Tl N aydnn sivat avtiotaon,

OTL N avtiotaon dev gival povagiq,

oTL N ayann &ev eival pova&ia,

n ayarn dev eival povafld.

Bloypadiko:

KowvwvioAoyog, motnTpla, SoKIpl-
oypddog Kal petadppdaaotpla. ‘Exel
ekdwoel entd moinTika PBiPAia.
N TPEWTN TNG TIOINTIK CULAAOYR
Abonma (Zuvdpopny / 1994) Bew-
peital N mMpwTN avolXtd AeoPlakr
TIOINTIKI) OLAAOY otn ZAoBevia.
Eival emiong ovyypadeag €€ Bi-
BAiwv pe SoKipla Kal ETIOTNPOVIKEG £PYATIES, TIOU AvaALOLV TN SlArAo-
KN TNG KAAAITEXVIKAG, TIOAITIOTIKAG, TIOAITIKAG KAl KOIVWVIKO-GEEOLAAL-
KNG mpaypatikétnTac. Mpddel amnd pia AeoPlo-peuvIoTIKr OTTTIKN. ‘EXEl
petadppdoel SekAdeG AOyoTEXVIKA £pya Bewpiag TIOATIONOU, AeOBIAKNAG
Kal OJOPUAODIAIKNAG Bewpiag Kal pIlOOTIACTIKAG KOWWVIKAG KPITIKAG.
‘EAaBe 1o Bpapeio Faculty PreSeren yia tnv mpomtuxlakn tng dlatpipn
(1993), To BpaBeio Zupandié yla To AoyoTexVIKS TNG £pyo (2016), To Sie-
Bveg hoyotexviko BpaBeio KONS (2018), mou amovepeTal o€ ouyypadeiq
Tou Bewpeital OTL Eypaav KOWVWVIKH AoyoTexvia kal apiepwoayv tn {wn
TOUG OoTnV PeATIWoN TNG KOWVWVIKNG dikatoouvng kat To Bpafeio Jenko
(2022), To vPnAdTepO BpaPeio Toinong otn ZAoRevia.

23

dwroypadia: Tihomir Pinter



L4

Nina DragicCevic¢

i go, go, shoes on clothes on wrap myself weigh myself down, go out,
Vra

i go, standing still, going slowly, go to the corner stop step pause turn
step stop turn

becoming together squeezing eyelids copulating, more, yet more rub-
bing against each other chafing,

yet more intensely snuggling creasing tightening in, i look in front

i step back turn step back turn

i think together and all in disdain,

carry myself over, i turn, turning around, stepping back / take a step /
turn go home

i turn go around the town, i don’t, something’s saying don’t, i say to
myself don’t,

what’s going on,

i know, i know what it is, when i think about all that could happen,

and it sure will.

ljlubav texts says let’s go wants /et’s go all the time,

when thus haunted and chased she says love me fast walks slowly i
walk from and to,

when ljubav writes i take a cig it drops on the ground i stare i think to
myself, should i pick it up, outside i surely wouldn’t lick the ground, but
who knows what i’ve swallowed thus far, but still here i am look at me
now, won’t and won’t wither, someday there’ll be a fine war, what if i win,
but when ljubav texts,
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when Jjubav calls, i answer because her call means
she is still alive.

ljlubav says what are you doing i say i’'m writing she says about what,
ljubav the master of impossible questions,

i say what should i do she says what, what should you do i say i’'m writ-
ing what else should i do she says what will you do i say nothing she
says what can you do i say what should i do she says what you can, i
say nothing, she says let’s go.

i’m overly worried if she’s alive, when i insist that there is noone, espe-
cially noone alive, while there are many others as many as you wish, but
i don’t, but who cares. i postpone to

whenever, i say i’m writing about departing, walls, i swear i’'ve seen
haushofer, her wall just a scam, she just has no love for it and neither
do i, i do love you.

i say i’d go, writing i’d go, pause but where i’'m dwelling on it, so, i go,
i say i would go, she says but where i say i’d like to go she says with
me i say nothing,

i’d like to go and can’t wait till she comes.

further i say, thinking out loud, so she wouldn’t worry that i’m not alive
i sure am,

i say how woolf totally fucked us up, all of us, with that room, she didn’t
say who had built it, and she didn’t say how many rooms she had, and
she definitely didn’t say that she most definitely wasn’t here, let alone
now.

when i get carried away, get worried, what am i saying to her when i'm
talking i don’t know if she is alive i curb myself, i say are you even in-
terested in this she is she sure is, we’re talking only to each other now,
the putsch has done its job, in the morning we go to sleep.

i say and what are you doing, and she says i’m writing, thinking about
you, living somehow, she really is, i think,

she thinks i am bored, she says are you even interested in this of course
we are in all of it, but we are assuming the general antiinterest, we are
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interested of course in what we are saying, but

neither of us knows how much longer the other will still be alive,

we’re saving time, using it to ask ourselves whether we’re interested.
she says you’re writing about leaving this town i say yes she says i know
says i'll bring shepard / ljubav says shepard the cowboy always goes
/ patti smith says cowboy says ljubav, jessica lange says cowboy says
ljubav,

we are still here have been sitting here forever we are saying but where,
but where

she says come to me we go to me are sitting by me are lying by me and
are asking each other, where,

she says come to me she comes to me.

liubav does not ask herself where to, she is here playing conciliation,
says i’ve done everything i could drilling into her head suppressing con-
solation,

and even this she had to carve out on her own to the core clearly on her
own clearly says /’ll bring shepard read shepard went into a car drove
off across america slept in motels, shepard went, shepard went,

sorry, i feel sorry when listening to Jjubav i am looking out at the parking
lot, where is shepard, where is the car, there isn’t anything, there isn’t,
and i’m sorry,

and there isn’t, which is why where possibly always means here.

i will finish her off, ljubav, one way or another, either with a revelation, a
recollection over and over

again, or with silence,

she says tell me, tell me, i do know you that much she says,

she knows what i will say, she hopes i will say it, so she will finally say
out loud that she doesn’t make a living,

she hopes i won’t so that she can say we’re happy,

when she says colette didn’t make a living, so friends helped, i say ethel
didn’t make a living, so friends helped,

she says you see i say what she says, when thus comforting, when only
much later she says

what a crime.
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Nina Dragicevic is a poet and composer, with a Ph.D. in Sociology. She
is a transdisciplinary artist whose artistic and theoretical work ranges
from LGBTQ+ topics, feminism, and critical theory, as well to sound arts
and sound studies. Dragicevic is the author the books Kdo ima druge
skrbi (2014), Slavne neznane (2016), Med njima je glasba (2017), Ljubav
rece greva (2019), To telo, pokoncno (2021), Kako zveni oblast (2022),
and Ampak, kdo? (2023). For her
poetry, she received the Jenko
Award 2021, Zupangi¢ Award
2020, and two Knight of Poetry
Awards 2018. Dragicevi¢ is the
2023 Werner Duttmann Fellow at
the Akademie der Kiinste Berlin.
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Gasper Malej

* Kk Kk

i shall rip out of myself
a voice which will tell
of daybreak.

Translated by Nada Groselj

* % %

Tired of waiting.

Tired of voices resounding

within us, the footsteps

whose survival we deny.

In the eternal wish to be

tomorrow. Or somebody else,

a mere pupil of the eye

spreading the nets of a gaze
somewhere in the heights,

behind the horizon and the tangibility
whose signs discolour into foreignness.
In a dilemma. Waiting for a

different explosion to happen,

we lift the veils of responding;
waiting for the starry plain

to open up — not spread out -
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where we could take a rest
as peacefully as on a Persian rug.

Translated by Andrej Zavrl

* Kk Kk

ever less perfect,

but constantly approaching,

| tear myself into a word —
hallucinatorily: like a trace hidden
under the point of tangency,
vigilant like an animal,

so attentive as to be un-
recognizable, the accumulation

of fatal silences. destined

for a curse that lives elsewhere:
why, the insolvability of the question,
the curve rounds off and descends
into emptiness: where | follow it,
and where you can’t capture me

in a walnut’s shell of embrace.
there | descend. an abyss

and unbearable dripping.

that’s what I’m telling you about.

Translated by Andrej Zavrl

* Kk Kk

The sea is flooding with the strength
of all the elements. A plea for

the passions torn apart, an unknown
person you forget in the mirror
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or behind a curtain. All the awareness

is in the waves. Perhaps inaccessible,
underneath the surface. You’re ripped
into short, indeterminate shivers. And
maybe you’re still there, on the sands.
In the impermanence of the castles built
by a foreign hand. There is death
coming with the sea. You belong to it,
like everything else washed ashore.

Translated by Andrej Zavrl

* % %

who do not bond

bound together

who do not break
although broken

who in a pause

SCOOp up grace
scattering it through the vale
who deprive peaks

and deprive hollows
who kiss without bodies
and then descend
down to earth

with a lucid awareness
of role play

Translated by Nada Groselj
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Gasper Malej: born 1975 in Koper (Slovenia) where he currently lives
and works. He published three books of poems in Slovenian: Otok, slut-
nje, poljub (Island, Premonitions, a Kiss, 2004) which was nominated for
the “best first book” prize at the 215t Slovenian Book Fair (2005), Rezi v
zlatem (Slashes in Gold, 2009), Pod tisto celino (Under that continent,
2017). His poetry was translated into twenty foreign languages and in-
cluded in some anthologies in Slovenia and abroad. He was invited
to many Slovenian and international literary festivals (among others:
Lahti International Writers* Reunion; Beijing Poetry Festival; Nicaragua
Poetry Festival; Festival Luna de Locos, Colombia; Curtea de Arges Po-
etry Nights, Romania — on that occasion he was awarded the ,,Europe-
an Grand Prix“ for poetry; Buenos Aires International Poetry Festival),
meetings and workshops for poets and translators. His main activity
is translating contemporary ltalian fiction and non-fiction (at the time
more than 30 books of various genres, and various translations of plays
for Slovenian theatres). In 2011
he received the prestigious Gold-
en Bird Award for translation of
P. P. Pasolini’s novel Petrolio. In
2016 he was awarded a special
national prize for translation from
the Italian Ministry of Culture and
Tourism.
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Milan Selj

Greek Ode (I)

On Halki for a week everything is
connected. The morning smell of

bread merges in the evening with the
taste of wine on the terrace. The plump olive
glides across a nipple as we kiss on

the beach, and the sheets are sweet with
semen as, freshly showered, we make
love yet a third time as the night
approaches. The gold of honey gleams

on your skin; passionately | lick it slowly
into a circle. The hair around your genitals
is yellowly fragrant of figs

which you gather on the way home while |
among the stones and thistles pick thyme,
so all day long my hands reek of sex.

Tanned by the sun, my body, again in
love with yours, is pulsating, desire
mirrored in my mind, and for the first time
ever | feel confidently dizzyingly

sexy! We trade glances like the water and
the horizon; like erotic satyrs we go

into the sea to cool our erections.

In the midday heat | drink (word-

lessly) the blue of the billowing surface
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and the souls of the dead fly into the sky

from the graveyard across the bay.

With you my restlessness for a moment stands
still; time darts backwards and forwards, and
life is lovingly embraced in death.

The Impotence of Language

For years it waited trapped

behind a wall, only to finally

spill out, scrubbing the silence out
of every pore with writing, tearing
off for salvation to confession,
washing the unsaid away

with the words of a poem.

| am struck by a sentence in
Slovene, and again by another

in English, only differently,

which leaves me at a total loss.

And sometimes | don’t know anymore
where I’'m standing when feeling is
translated by thought into language.

And | don’t know anymore what
language | love you in. Angelically,
you complain that it’s taking me
away. You stand alone, helpless at
the door, as | lock myself in the
chamber of my stories, where you
have no entrance to my words.



| lie beside you, you nibbling at

my nipple, strange things roaming
through my head in different languages,
and already your lust is erect again.
| often think that sex is all you

want me for. But when | give
myself over to you in bed, | come
undone. Calmer, | conclude:

the impotence of languages
creates confusion for me, but this
communication of bodies

needs no dictionary.

Greek Ode (ll)

Pagan Apollo touched me with his finger of
approbation and something almost unbelievable
has happened — | am discovering my body,

which has become like a poem, a space of possi-
bilities you can turn to your advantage or abuse.

As a child people taught me that nakedness is shame.
In their catechisms everything bodily was con-

nected with disgust. But him | allow nonetheless to
spread me across the rocks in the water and shoot the
erections in our film without the least embarrassment.

Jealous Zeus during the night sends the bora to shake the
old house, and in the morning after lovemaking we wake
up with laughter. | crumple the bundled sheet in my hand
until | realize we are covered in bits of the plaster

that sprinkled on our bed from the Greek ceiling above.
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Bouquet of Cracks

All weekend | tidy the clutter

by myself, kitchen to dining room

and beneath the hall stairs.

| rummage through cupboards, and
into a bin bag go herbs and spices
with use-by dates that long ago
expired. | have no idea what to do
with the plastic cartons and glass

jars he so religiously collects.

All this junk piles up relentlessly.
Hangs around my neck, chokes me,
and | don’t know how to save myself.
He prefers doing other things. The things
that would make me happy are for him
a waste of time. Just below the ceiling
| notice thin cracks in the wall. Our
house, it seems, is settling. By the time
he gets home I’'m cranky and

lonely and angrily push him away.

Like a boat from the shore. Until

he’s worn out and fed up. He keeps to
himself for a few days, and something
seems to have shattered inside him.

For days we avoid unstated accusations
until they burn beneath the skin and stale
silence gnaws at us. This time, clearly, he’s
not giving in. In a panic | look for ways out,
and | am so frightened | can hardly

breathe. Wednesday night | find waiting

on the table a bouquet of white lilies and his
note: These are for you! Beside the vase,
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a knife. My hand shaking, | grasp
the wet blade; something hard
has finally broken inside me.

Greek Ode (lll)

[ lie in the sun at home on the terrace and
gratefully my skin remembers the sand-

storm last summer on Halki: we closed the
shutters and in the idleness of afternoon
made love in the shade of the summer heat.
The boatman’s house gives us shelter and

the bed is creaking along with the roof beams.

My sunburnt body is afire and |, devotedly,
with genuine delight, am aware of it.
Awestruck | gaze at the nakedness of our

love without a hint of shame. He too

says to me: “You are sexy, you are so sexy . ..”

After we come we will doze a while and get up
when night has fallen. But this inloveness will
not leave me. And comes back to me today
on the terrace, so that in the big city | recall
round stones, thistle, the songs of the cicadas
and the colour of the Mediterranean sky . . .

Translated from the Slovene by Rawley Grau
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Poet and translator, graduated
from the University of Ljublja-
na (Comparative Literature and
Sociology). Milan has been liv-
ing and working in London since
1992. He has published five
books of poetry; his first collec-
tion Darilo (Gift) was described
as one of the most explicitly ho-
moerotic poetry books in Slo-
venia thus far. His poems were translated into several languages and
published in a Hebrew translation in an anthology Cavafy’s Sons and
Grandsons in Israel in 2015, a substantial selection of his poems in Ital-
ian translation were published in the Magazine Fili d’aquilone (No. 46,
2017) and in English translation in The Riveter magazine in the UK. He
contributed several translations for Anthology of Contemporary Euro-
pean Gay Poetry, Moral bi spet priti (SKUC-Lambda, 2009) and Anthol-
ogy of Contemporary European Lesbian Poetry, Brez besed ji sledim
(SKUC-Lambda, 2016). His fourth collection of poetry Tracing the Un-
spoken was published in English translation by A Midsummer Night’s
Press in New York in 2019.
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Natasa Velikonja

Poems from the book »A Place at the Crossroads«,
Skuc Publishing House, Ljubljana / Slovenia, 2021

Stories always come to an end

with two people coming together,

every movie, song, every novel goes in this direction,
people keep their fingers crossed, they cry, breathe
a sigh of relief,

and then there is the ending,

and they walk away from the movie,

they walk away from the book,

they walk away from sentimentality,

they walk on toward their adventures,

run their errands,

whatever they may do,

they make plans for the next day,

and sentimentality comes to an end.

Translated by Andrej Pleterski.

To write a love story

without clichés, without banality,
to describe the loved one

without deep words, mystifications
with which we ever wander off,
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not to write of aloneness, of distance, of doubts,

to write of longing to kiss

and to kiss,

to write of a kiss which is no rush of actions,

to write of a kiss which is a fusion,

to write of longing to live in the camaraderie of love
and to live in the camaraderie of love,

not to write of aloneness, distances, doubits,

to write of love.

Translated by Nada Groselj.

People are celebrating, feasting,

music has been playing on that ice rink for months,
from a distance it is heard with a time lag,

the voices are heard with a time lag,

the rhythm is heard with a time lag,

they coincide no more,

the echo tosses them upside down

as if tossing civilisation,

speech and music bar into a senseless sequence,
louder and softer,

an echo blown by the wind

as if from the bygone, forsaken past

of a mad civilisation,

one day | draw closer,

people are gliding in a circle on the ice surface,
dancing, holding their hands,

everything clicks into place.

Translated by Nada Groselj.
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She asks me how | am,

I’'m sad, | reply,

| should have scaffolding round my heart,
she asks me what happened,

| tell her that she knows, all this,

that | don’t want to soften with understanding
what rejects my understanding,

to knock down walls, linger in ruins,

that | no longer want to write about the past,
that it is too long and too old, overcrowded,
and | am like a beggar in it, begging for loose change,
the past intrudes in me like disappointment,

| am as one blind, without feelers even,

| am as ignorance,

no longer recognising people in it.

Translated by Nada Groselj.

Only so much can the heart stand,

we both turn up our noses at decaf coffee,

but sometimes we have to drink it to fall asleep,
only so much can the heart stand,

it may lay pains aside,

heap aside the past, chaos, people,

and so we sometimes drink decaf coffee,
turning up our noses

while discussing the pains, the past, the chaos, the people,
then we can fall asleep

for the heart manages only so many impulses,
we can avoid real coffee,

but not

the pains, the past, the chaos, the people.

Translated by Nada Groselj.
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This is how you move away,

you don’t take anything with you at first,

you just go,

spend a few days at her place,

returning to pick up your clothes in your apt,

taking them to be washed in your own washer,

taking your clothes back and forth for a few months,
then you buy yourself a new perfume, leaving it at her place,
slowly, your apt becomes foreign to you,

still, it contains all your books, records, and self-candy,
that armchair was jointly bought by all my three exes,
it stays there,

then you take the childhood necklace and the keyring,
leaving Butterflies by Anica Cerne;j,

and Fables by Krylov there,

my first books, given by mom and dad,

I’ll take them one day;

she says, | can empty my wardrobe for you,

| say, one small drawer,

which now contains my whole life

seven books, seven sets of dresses,

a scarf, a headband, an umbrella,

for a week

that keeps being prolonged over and over.

Translated by Andrej Pleterski.

| tell her that I love her

differently than I’'ve loved the others,

as if nothing were before me, because nothing is before me, | love her,
as if | were facing death, because | am facing death, | love her,

as if | were already beyond, because | am beyond, | love her,

| love her as if it were impossible to be with her again,
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as if | were beyond,

resisting the farewell;

that love is resistance,

that resistance is not aloneness,
that love is not aloneness,

love is not aloneness.

Translated by Nada Groselj.
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